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55 Noon-o-namak (bread and salt), 2021 58 Khoy, 2021
56 Crying Quince, Laughing Applo, 2022 59 What a Rovolutionary Must Know, 2022
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MERE .

Julie Scheurweghs

When Belgian artist Julie Scheurweghs gave birth to her first child,
she asked her partner to photograph her labour. But when she saw
the images, she was acutely disappointed. Shot at a distance, as if
for a medical textbook or a newspaper, they failed to capture her
experience. She later reclaimed them by cropping tightly into them,
focusing mostly on her face to create a new series showing an
intense psychological experience. Scheurweghs published a book of
these images, under her own name, arranging them in chronological
order to follow the progress of the birth. The book comes closer
to conveying her perspective, she says, though it also suggests that
that's impossible.

Scheurweghs' Mére puts the subject in the driving seat, pushing
back at an individual photographer and conventional depictions
of birth. The artist probed similar ground in 2019 with an exhibition
titled Women As Parts, which combined images of women found
in medical textbooks with images of women found in porn. The title
referred to the impersonal gaze of both types of image but it also
refers to the dichotomy between the erotic and the maternal, which
is deeply engrained in our culture - despite the fact that one
physically follows the other. By the same token, Scheurweghs'
expression on the cover of Mére has been mistakenly interpreted
as orgasmic.
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THE UNTIMELY CLOCK: PHOTOGRAPHY
AS PASTIME

Lam Pok Yin and Chong Ng

From 2014-2015, Lam Pok Yin and Chong Ng collaborated on a
project titled the untimely apparatus of two amateur photographers
while studying together at the London College of Communication.
An extended look at image making processes and apparatus, this
project sought to deconstruct and re-examine the fundamentals
of photography. At a time when digital cameras have made taking
photographs feel near-frictionless, they argued, it is crucial to
understand how images translate and warp reality. Part iii of this
project considered photography’s relationship with time and is
presented here.

Taking a flip clock, Yin and Ng converted it into a camera
by covering each number flap in photographic paper and adding
a large-format lens shutter. Each number column registered
a different exposure time and the duo used the apparatus to expose
nine hours, creating a set of images representing a document of
that period of time and space through the accumulation of exposure
times and frequencies. Naming the final images Kawara’s Clock,
in honour of Japanese conceptual artist On Kawara, whose work
included paintings of the date, their work emphasised a relationship
between the camera and chronometry that’s always present but
often forgotten. This relationship was clear in the equipment they
used, however; both the flip clock and large-format lens shutter
were made by the same company, Copal.
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